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Spotlight Sunday Setober 25, 1953 5:30 - 6:00 
Theme 

aAnnr: Sootlignt oresents ---- " A Masque of Reason" by 
Robert Frost. 

Theme up and out 

Annr: Good evening. This is your Svotlight Drama Show, 
brought to you eyery other Sunday at 5:30. 
Because of circumstances oeyond our control we are 


unable to oresent Katherine Ann Porter's "Pale horse 


ts 3 


5 


Pale Rider" originally scheduled for tonight. Instead 


we are bringing you a verse Dlay by Robert Frost entitled 


~ 


The Masque of Reascn." 


Mr. Frost is well known to most New Englanders for ! 


b 
wu 


fine voems, among them: Stopping by Woods on A Snowy 


7 \ ; 
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Evening; After Apple Picking; The Road Not Taken, He 
Will be remembered by Smith Audiences Bor his enlightening 
lecture here the svring of 52. From reliatle sources we 
also learned that Mr. Frost is lecturing at Amherst this 
month. "The Mesque of Reason" is one of two werse vleys 

Mr. Frost has written . It seeks the answer to the question 
Peised in the Book ofcudob.as th the natur of evil and why a 
good man is plagued by evil and misfortune for no reason and 
tit does not curse God. The parts are taken by members of 
the Theatre Department. And now--- "A Masque of Reason." 
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Inner: Before we go into the.Slavic..contries, let us-return oO -nce again 


to the South, to a country whose. music is all to-unfamiliar to Americans, because 


of its Eastern origin and Byzantine influence, alth ugh the music may sound strang 


at first, its beauty transcends and beautifies the unusual harmonies. 

Music: Greek record 

Anner: . All you students of history ll, prepare to review in your minds when 
hapovened to the Slavs when they broke uo into the countries of Eastern Eurove 


because we're goi‘g to hear now a song from Butsa##d Bohemia, which is today 
title 
Czecheslovakia, Mlada Vdova is ###Hawe the ree##d, it is 2 gay polka, 


Music: Mlada Vdova 

mre: Lhe zayety and rhythm of these songs are contagious. In the Polish 
songs such as the one shicha while slay shor saz next, the mest pronounced and 
most litting. They use the effect of accenting a weak beat to make a very light 
and gay effect, Marek Windcheim, a tenor from our own Metropolitan Opera, sings 


for us now the Gay Marciak.. 

Music: . Maciek 

Annc : The RusSian songs are Somewhat alike, but the language is much gruffer, 
Here is a Ukranian song, with an unpronouncable title, but a wonderful melody 
Music: Russian song. : 

Anncr: Wetve seen a bit of Europe next week we v sit Asia and Israel and 

see a bit of the music there. Until next week then this is your Smith Palladderr 
saying good night 
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. Wass Msiiny Setiag ‘sy 
The Passing of tne Panic as ansosed to the Teaming of the Shrew 


can 


Twag the week defore eream time 
And all throuch Smitn Collere 
All were busy cramming 
HoOpits to 2z2et sone lr 


heduie h=d been arranged with great care 


The station's resdins neriod 
2 ad would go over the sir. 


Bae ell Los necbere } “an thued? sm eslore 
they evoke not 2 word, for it wos a spe ah occasion, 


WAMP's Jeke snd Hodes het come to civs an oretion., 
As a King sneeks slocuently to nia subjects velovw, 
So Dark Ster and Dangerous, 

Gave us hints for 2 better stetion, 

Who promote apbe more dougnt??? 


We tha ik of &. Ke and H cde, 
For th®tir ins ziring orasiona, 
“i sgh that in the future, 


It seam nordly 
The yeer is 
And thet ooo. many ets 


It's been a erset yeor, 
With many laughs ant much fun, 
But withcut all you members, 


” 


The staticn would nev2r run, 


Thank you 2:11 for your idses and fine cooveration, 
#@ hone to sé8e each of you next Sertember, 


Tis the week befors 2¥ens, 
And all txrough the station, 
ics 


Only sus 
Time for or 


Therefore we evcleaim before we travel distances far, 
A great summer to you all, 
4nd to 211 su revoir! 
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gins the moment deep sea divers 
Robert Ryan and Anthony Quinn start 
searching for buried treasure and con- 
tinues until they are trapped in an earth- 
quake in the Sunken City of Port Royal, 
which sank in 1692. The boys, who are 
looking for a missing liner that sank with 
a cargo of gold aboard, hire a freighter 
run by pretty skipper Mala Powers, from 
which to base their diving operations. 
Although they are purposely put on the 
wrong track by a steamship line official, 
who has hopes of recovering the loot for 
himself, they eventually find it buried in 
_the underwater city. As they feverishly | 
+try_to get the gold, they are trapped in 
+s an ersea k 


the pretty captain Wart lauding! 
Ryan’s arms. It’s movie make-be- 
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"BLEAK HOUSE" 


And now for the big eye-catcher on Broadway this week. 
Last Spring Emlyn Williams presented a variedyof scenes from 
"Pickwick Papers”, "Dombey and Son," "A Tale of Two Cities" and 
tow of Dickens’ "Christmas Stories.” Monday night Mr.- Williams 
undertook the ambitious enterprise of devoting a whole evening's 
performance to a single masterpiece, Dickens' powerful "Bleak 
House’. That dark and tempestuous book, with its turbulent and 
furious hostility to vested evils, in which the very comedy, for 


all its ‘glorious high spirits and nilarity, never wanders far from 


. —_.._.. a satiric bite,—is the greatest achievement of Dickens’ mid - 


i oe the tremendous fulfillment of his rich HERES, ; 


‘ 


The violent attack on the Court of chance ry ny "Bleak House” 


is only a part of its whole purvos¢ , and indictment of. 


—_—.— organized society as a dark muddle-of injustice leaving a dreadful 


: EE of ruined lives and broken hearts. 


OREO in the AER is involved in the Bey suit, the 


parties to ‘the case, ‘the lawyers, ‘the law clerks and writers, ‘Krook 


~ ——_with-his—legal junkshop, the moneylenders, the blackmailed witnesses, 


the police TISAI ENCES Bucket, the foul slum tenement, 


“the -verminous human. waifs who ‘sleep in ‘the ‘noiseme corners, and at 


_______________theother-end_of _the—social scale, Chesney Wold, with its garden. 


terraces and stately drawing rooms. 


REESE TS all these crowd a host of others who stand for 


all the forces or classes of society - . philanthropy, art, manners, 


religion, trade,—industry,-thed poor aristocracy,- politics - all 


of them broken, brutalized, or corrupted by the predatory and 


gateish. pensULee of their own ientereate, ‘Cumulatively, Pena vi A 


ssi sss Bleak House" both an anatomy of the s0ciety of the timea and a | 
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scathing analysis of its institutions. 


The essence of the novel's mystery plot, its great mass = 
~— storm of violent drama, Mr. Williams belteves he has preserved, 
mbving from character to character, all the while pbuilding up its 
_tension over a period of two and a half hours on the stage. 


ine : pe 
Dickens' drama wasasuccessful as his comedy. In the 


~"David Copperfield" reading, he reported, ‘when David proposed to 


—————————murder of Nancy from “Oliver Twist" reduced entire audiences to 


ME ctaring horror. | |. we fe 

_ Such was Dickens' success everywhere - throughout the world. 

____—CO=iBL, Cit iss dle to talk about it; you must beg, borrow, or steal 
a-ticket-and hear thts performance-of- "Bleak House." Another such 


star-shower is not to be expected in one's lifetime. Emlyn 


Williams performance is reported to be magnificant. 


 devreserq eat on aevetlad oat ietn o viet tydiiee re 


ett qu emtbitud eltriw eds Ife “Tedonr ado of tedoe% oro wott aatwd 
-ovats end mo eon tiad a bee ow? to Bodteq «2 dae pote 


? 


ent nI .yfhemoo eff. es Lirtbnnoniincendanuet ‘enedot’ E 


ia , 
od Besogorg bivad rece’ <besroger of .sniieert "SDet treqqoo-fay 


sboet rledt beqeelo ebnomalh dtiw snelbar ‘the selsvesd evoenror oF ail 
: P a a -s Bi fine WwW 
e'evté [ftad "“,vestese at styoda belios ons eSran_ows aledi csenge 


. OF eoonstivs ertine ‘beoubet’"tetwtvevtlO" sort youst to ree . 


.Birow eng soriaiouty - _stedeytsye eeeooue ' enotold “eaw dove 


ae aly —_— O22 = eae = — =.) —— 


[sefze t0 ,woTrod aed: Seum voy icf supda. digi of sib al. z 
dove tentonsé “. eenot aAsefa"-to~ sonata? req bain Monae bre 


U 
— 


a ——— tee 


oy vemlserit a‘eno ct Besougxe od oF don el parse rt 


ee On 2-9 EEE eee pert eae ot tot (Ey Mins pepe « Geely Gemcilns S a rr ee 


vo 7 ; 
. eT 


. 
Zz a 


ss .dnao! tangs ed. 07 besroges «2 somemxot19eq, amet £. 


' 
a nt ee - en $06 + abet dpe, a $00 Loe RD = 0) | ate he ee es eel h}, et? ye 
| Seat ere net 


= 


—s P 
Fy - = a 
F 
= ed. f 
- ——b— ——— re ae ee ee ee 
‘ ~~ ‘ae 
me i 
a) a7 pi 
— ee ee eee ee a - 
. oo 
’ ~ 
“_ ES A I ae A A RR PN 
4 
a — i ee eee 
as 4 

ane 

rae Se ee ee ee eee o 

A 

y 
ae eS ee ee tem 


: 
o q 


SE OS pean EP See eee ee a pee dec 


~ (ff 3 ow 

7 fic > ‘ Th ata, Das a a 

Ae wom eee cmianecranee a ee ‘tel ata ces o 
‘a 


i Pian hey , i 
iu uy Le Ay it “a ees a a aa a) ' pe | iret y ig : re NAb _ 
ve ee pany . tar aie ete Linen 


~™ 


- wilialtets rr 


Gating 


George Stevens, an Academy Award winner for "A Place in 


NEW MOVIE ON BROADWAY 
" SHANE" 


the Sun", has just put gout a new film - a Western called 


ft -~ t 


Shane." However this is not an ordinary Western, because of 

Mr. Steven's new objective in movie writing. He said that 

in most Westerns everybody shoots and nobody gets hurt. One thing 
he tried to do in “Shane” was to reorient the audience to the 
horror of a pistol. Gunplay is used only as a last resort of 
extreme violence. There is no shooting in "Shane" except to 


define a-gun shot, which for the purpose of this movie is a 


holocaust. It is not a gesture of bravado, it is death. 


Most present day Westerns are inaccurate in even the smallest 
details. For example, there is no regard for clothing - the characters 


are dressed in garb just short of nylons and plastics. In "Shane" — 


there is evidente of an attempt to get away from the Sears- Roebuck — 


type characters. The women are frumpy and bedraggled locking #ather 


than glamorous, and the men wear beavers instead of Stetsons. 


One of the most memorable scenes in the film is built around 


a cemetery where a burial is taking place. The cemetery is on a 


hill in plain view of the town, The incident~is in the picture 


because it brings to focus certain values such as life and death 
their problem. More than a Western, "Shane" is also an old- 
fashioned morality play - with deep respect for the Western fable 
as such: that the good man alwats comes out on top; that right 


can have violence on its side, and that heroes can't have the com- 


forts of ordinary men. 
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Supporting the untyvical plot and objective of this 
White Knight, 


Western movie is a cast headed by Alan Ladd as the 
of violence. 


and Jack Palance, the hired killer, who is the top 


Whether "Shane" is actually very different, or more 


realistic than the usual run of Westerns,you will have to find 


out for youselves, ur /7LhYd/rdh/LYYH//. The film is being 


presented at Radio City Music Hall, in New York. 
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“Can-Cr."" in all local billing’ **“Can-Can,” surprisingly enough. 
Be ene highlights Pixters i t overboard on dancing. To he 
with Abe Burrows, who wrete the $ no thal song front whith the title 
pook and has done a bangup pasha igederived is done several times. 
torial job. second. That’s as it oe rery well. umbess-one uments to 
should be. Porter, a man who knows and very well, = aah 
his Paris almost as well as he Zs ner ae er ee rere ee am 
Knows New York, has been working aad 5 ‘TES tr atin te 
On this one two years (stace “Out : heavens only one: Wal: 
ix World’?), and has come up -Sicc ree. : sop 
: pee ie F . Michael Kidd is the 
Rete ins (oer, aitbough. his SSeS earner: OG 
pee ore She hint te supplied a number of truly memor- 
te earlier ee lyri able sets, including a roof-top vista. 
che 4 = : opera eerste lb a several cabarets, street scenes and} 
are. as usual, of major importance courtrooms. Mathess costumes here 
with plenty of Gallic Spice and lay a more than usually vital part. 
fiavor. It seems rather evident that Prdgetye Rembrokees avin 
eave puke peli SSPE. merits full credit for his directign 
advice on the-boeek; too. pitas: =. ofthe Portes cscva) 
a A real, and a rather unexpected 
eee seats: however, is the lusty, 
The cast does not have a singe: a avorsome humor of the Burrows 
name that might- big box- option SS PS 
“Office -kexe but it’s eK 
througheut. The almost certain. 


sensation shouldsbe Sgt gal from 
the Paris musical halls, who does. 
a tabuous job as Pistache, not-ioo-. 
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in this respect, with a very funny 

fussy femme who runs a Parisian: b duel scene and some grand studio 
night clud where the famous can- focling. But there are plenty of 
Can |{aTS is featured. She. potentialities in Act I, too. * 
can sing and act and has a most. 
Sg aie personality. oe the : 
only tault that might be brought . L—_ \ KS, athe Soe Pear aS 
against her is that her French (and A \c Bate t CHENG poe GUL 
very charming) accent makes it dif-. 
ficult to understand some-et the 
Worthier Potter lyrics. te 
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BY WAY OF REPORT 


Rees sities but regal treatment will be accorded "Julius 
- sant KY peace gexmged ote 


CYP 


Caesar", are new faim by Metro-Gbldwyn-Mayer. Last week it was 
learned that the studio's adaptation of the Shakespearean drama 
is headed hehe the Booth Theater in New york, where it is slated 


to have its world premier this summer, possibly in June. 


_For the record, "Julius Caesar" - it runs two hours and one 
~ minute - has been given unstinting production treatment. Joseph 


2 ‘Mankiewicz directed; John Houseman produced, and an _impesing cast 


carried out their orders. Included are Louis Calhern in the title 


role; Marion Brando as Mark Antony; Greer Garson as Calpurnia; 


_ John Gielgud, Cassius; James Mason, Brutus; ‘Deborah Kerr, Portia 


and Famona O'Brie ncsaes ae 


Ii. - Llloyd C. Douglas’ my the) Robe" is. now definitely before the 
Pak Sah ey ca dab e 


“Technicolor cameras of 20th Century Fox, with a cast Headed Dy 


Richard Burton as Marcellus; Jean -Simmons-as—Diana; Victor Mature 


er as Demetrius; Jett Morrow as Paulus; Dean Jagger as Justus, 5 Jay 


Feopinson as foal cata and eet St. John as eee 


‘The Aon concerns iene) Mere eaaia bs ork of a Peat cecad dad pagan 


after -crucifying Christ and winning His robe in-a-dice—game.—The 


script by ‘Phillip Dunne { is faithful | to Douglas’ original and iS 


gives the impression that Bnannine has Pert left out. 
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MAKE 


$25.00 


WRITE A LUCKY STRIKE JINGLE! 


Here's your chance to make yourself $25. 


Just write a 4—-line Lucky Strike jingle, 


based on the fact that Luckies are made better to taste better.* 


Then, if we select your jingle, we'll pay you for the right to use it, together with 


your name, in Lucky Strike advertising. 
Here are some sample jingles: 


I've heard the same in every class — 
In history, psych, and ec — 

For cleaner, fresher, smoother smokes, 
It's Lucky Strike, by heck! 


Study these sample jingles. 
ary, and start writing. It's fun! 


I like a better—tasting smoke 
And mildness counts with me. 

so when I buy I keep in mind 
That L.S./M.F.T! 


Then get the gang together, break out the rhyming diction— 


Hint — if you can sing your jingle, it's a good one! 


Hint — the more jingles you write, the more money you have a chance of making. 


Hint — be sure to read all the instructions! 


HERE ARE THE INSTRUCTIONS 


1. Write your Lucky Strike jingle ona 
plain piece of paper or post card and send 
it to Happy-Go-Lucky, P. 0. Box 83, New 
York 46, N. Y. Be sure that your name, ad— 
dress, college and class are included — 

and that they are legible. 

2. Base your jingle on any qualities of 


Luckies. "Luckies are made better to taste 
better," is only one. (See "Tips to money— 
makers.") 


5. Every student of any college, 
university or post-graduate school may 
submit jingles. 

4. You may submit as many jingles as you 
like. Remember, you are eligible to earn 
more than one $25 award. 


*TIPS TO MONEY—MAKERS 


To write a winning Lucky Strike jingle, 

you're not limited to "Luckies are made 

better to taste better." Use any other 

sales points on Lucky Strike such as the 

following: 

Leov/Men sl. 

Lucky Strike means fine tobacco 

Luckies' cigarette-—tearing demonstration 

Luckies taste cleaner, fresher, smoother 

Be Happy —— Go Lucky 

so round, so firm, so fully packed 

so free and easy on the draw 

Buy Luckies by the carton 

Luckies give you deep—down smoking 
enjoyment 


Yes, for more real, deep—down smoking enjoyment, 


Be Happy — Go Lucky! 


Make your next carton 


LUCKY STRIKE! 


> 


The American Tobacco Company 
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you have enjoyed it. 

Theme up and out, 
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7215 Theme - up and under 

amners Good evening. It is now 7:15 and time for your Sunday 
evening Concert Hall brought to you through the courtesy 
of Sam Goody. As the first number, we will pley the 
symphonic suite, Scheherezade by Rimsky-Korsakov, conducted 
by Eucene Ormandy and the Philedelphia Orchestra, 
Sehsherezade is based on tales from the Thousand and One 
Nights. This suite representa Rimsky-Korsakov's amazing 
faculty for orchestration and his wholly exceptional native 
sift of original thematic orestion. 

Music: 39°40 

Snner: You héve been listening to Scheherezade, a symohonic suite 
by Rimsky-Korsakov conducted by Eugene Ormandy with the 
Philesdelvhia Orchestra. To continue this evening's 

program, we will now present a piano reverie played by 
Jose Iturbi. The Allegro Apoassionata Opus 7° by Saint- 
Snena is considered a favorite with plano virtuosi, | 

Music: 5'108 Band 5 

Annem You have just heard the Allegre Appessionata Opus 70 by 
Saint-Seens with Jose Iturbi at the piano, 

B R FE A K (as close to €:0° as possible) 

Anner: lext on Goneert Salil for your listening enjoyment is Anton 
Dvorak's Symphony from the New World conducted by Arturo 
Toseanini with the W3é Symohony Orchestra. 

Music: %37'16« 

Anner: I hope you all enjoyed listening to the Symphony from the 

Mew Yorld py Dvorak rleyed by the NBO Symohony Orchestre 
with Arturo Tescanini as the conductor. 


Anners Beethoven ic a favorite composer of moet music lovers) 
Let us now hear his sonata no. $ in C minor, Opus 13, 
commoniy known as his sonate Pathétique played by the 
planist, Sciomon,. 

Musics 19'18* 

Anner: the number you have just heard performed by the planist, 
Solomon wes the Sonata Pathéticque by Ludwig Beethoven, 
fo conelnde tonight's Concert Hall we vill turn egain 
te Jose Iturbi to play a Reverie by Debussy. 

Music: ob jor 

Annex: Debudcy's Rererle pleyed oy Jose Iturbi coneludes this 
Sunday evenine's presentation of Concert Hall. 

Thene: 

6:59 S 2&2 .A SE 


7:15 
Anner: 


Music: 


Anncr: 


Music: 


Anner: 


BR E 


Anner? 


Music: 


Anner: 


Theme - %p end under 

Good evening. It is now 7:15 and time for your Sunday 
evening Concert Hall brought to you through the courtesy 

of Sem Goody. As the first number, we will play the 
symphonic suite, Scheherezsade by Rimsky-Korsakov, conducted 
by Eugene Ormandy and the Philadeivhia Orchestra. 
Scheherezade is based on tales from the Thousand and One 
Nights. This suite represents Rimsky-Korsekov's amazing 
facuity for orchestration and his wholly exceptional native 
gift of original thematic creetion., 

390" 
You have been listening to Scheherezade, a symohonic suite 
by Rimsky-Korsakov conducted by Eugene Ormandy with the 
Philadelphia Orchestra. To continue this evening's 


pregram, we will now present a piano reverie played by 


Jose Iturbi. The Allegro Appassionate Gpus 7O by Saint- 
Saens is considered a favorite with piano virtuosi. 
54108 Band 5 

You have just heard the Allerro Anpassionata Onous 70 by 
Saint-Saens with Jore Iturbi st the nieno, 

A K (as close to 8:00 as possible) 

Next on Concert Hall for your listening enjoyment is Anton 
Dvorek's Symphony from the New World conducted by Arturo 
Toscanini with the NSE Symphony Orchestra. 

37°16: 
I hope you ali enjoyed listening to the Symphony from the 
New World by Dvorak played by the NBC Symphony Orchestra 


with Arturo Toscanini as the conductor. 
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Annecr: 


Beethoven is a favorite convoser of most music lovers} 
Let us now hear his sonata no. 8 in C minor, Opus 13, 

commonly known as his sonata Pathétique played by the 

pianist, Solomon. 

19'18« 

The number you have just heard performed by the pianist, 
Solomon was the Sonata Pathetique by Ludwig Beethoven, 
To conclude tonight's Concert Hell we will turn egain 

fo dose Iturbi to play a Reverie by Debussy. 

ad jon | 

Debussy's Reverie pleyed by Jose Iturbi concludes this 


Sundey evening's presentation of Concert Hall, 
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PROGRAM: Music in 13 Time 
DATE: Feb, 73, 1955 
yy heer TIME: 3:00 = 4:00 
If le wad ANNCR: Thompson 


Anncr: Its three o'clodk and time for «Music in 13 Time, « 


Theme: Up and under 


Theme: Up and out 

Anner: On our program this afternoon - a program featuring the 
music currently being studied in Music 13 at the college - 
we will concentrate on Haydn and Mozart. For the past two 
weeks we have played Mozart's opera Don Giovanni. However, 
today there will be more emphasis on the works of Haydn, in 
particular his Quartet Op. 64, no.5. This selection is assigned 

_ for next week in Music 1% and is to be listened to before then. 
Therefore, we now present Haydn's Quartet in D major, Op. 64, 
no. 5. 
Music: Y - & 

Anncr: Since Haydn's Quartet is the only music scheduled for Music 13 
listening for next week, there is sufficient time on this 
broadcast to repaat some of the selections of this week and last. 
Unfortunately, we do not have the entire opera off Don Giovanni, 
however, a famous exerpt from it is available. It is the 
aria from Act II of the opera, Il Mio Tesore, which is sung 
for ygu by John McCormack, 

Music: Side 9; band 4 

Anner: The last selection was Il Mio Tesoro, from Mozart's Don Giovanni, 
Again we turn to Haydn's sLark» Quartet, }p. 64, no.5, which will 
be repeated now for those of you taking the course and who wish 
to study this piece. 

Music: Y= & 
Anncr: It seems as though we are repeating the same music to often this 
afternoon, however, it is the purnose of this program to make 


available to students the music to be studied in Music 13. 


pea nest. ot oten mee 


ca a 


. unr, —< 


- entt rf nt elaum sMADORT 
ene Roca RL ES Fe ewad > ae 


ot aM ae 
Biel Ss GOP a OK Ose 4a IT 


eink A Ga TI eae 


wa a be 
fe oe rete Pha)” Bi 
O88" MC ie ae OFT 
. 4 
S 3 a a ee ae 
he Ph tel or a, bat a at 4 mer 
ta + - “ P we - B > ee ea 4, 
ac} ? 
» ,omiT €£ az. 
é P + 
ez am a, ee rn 
af laym + se = 
~ * ll es « 
‘ a * ey wine ei ake “hese "eats ¥ : 
. * e ge wt. Fae Fda ad vais ’ « A bal " 
- Peres A fer? “r cy e rear 49 2 <p 208g a0 
¢ LA. ae Be 18 1307 —< } iad e4Q,Vla Sv te i af mu 
7 « i. Po  cCAS-tES Pe | Fe Lecee ¢ se 5 ” i 4 - a et q Piz 
‘ & Bi’ see § Oe Cy ' os si oP ae Stee ot a >" add — “= . : 
Ke s Cau ¥ s , 2 
, : a e 7 al ; 2 - ¢ > Bia bP fiee * i? is aa 
~ 8721100 o Je t= of80N AL. pelos <s : sat f ye _ oer: 7 
~~ y : R rete ie eae < % a = beh jee st a 
= > = > cee te 
aan ‘. f Tuf ~<a + Ss ~ 4 “ — 
aff rm , 27 ™~ 2 4 Lad Pho ta 
¢ ower cc ~ We ry leu 
“ws ; eis %To4 ,.FLeZ0% iA Ys ce” Morineange 
es! bg iy ~ “ a Ls Lima ~~ 
bine pt. ; - fo 4a as 
wy * e ; rv —— o» ¥ = wz «Ra ee wre . 
—_ o on ad a - - 7 cue . ; ny P “a ir a. 4 
“2 ‘ Ori ae ‘AyD; ic Le & vo eae’ es *tsloa betel tT « S ‘& . 
. ~ ~ aR cr ay 


: - “ [> woe oo 5 at{~ma oeffmrrm ‘ als ot 
7, ‘al 9 altrow er to alton ge 8°I0ON oc Li fw .erec? 


- L ‘ = - d _— a - tf 
= i } tit¢ : f sf sO : ‘ hen} x ac ust aie 
‘ os amie’ 7 t « . 2 r natant oh 2 
. ) 4. -<] Mf > _ “ - he OLe 4 fe 4 9 
” a? ‘ ~ 1 wn 8 a “an wo) a. T. 
74 sas ; o dh : hq ‘Vil OW ~Psavs 
, 
Ms 3 . “~ 7 f » | 
. teagpM tot belubecto: faua 0 @hs Of FeTtawy B's 
: ip eomm b a > _ - mn a 
i | fretloltTin il exec? ,teew txen to 
_ "+ » — — ate * - on -vrearr «2 
’ Ad iz ° ~ ae” .) ; rs w 
a “ ra inal ‘ ‘ . » of 7 ° ps 7 wie 
insvyotD cod Bo sxeqo else dy evad son ob ew , (ler 
- ee -_ ee eta T ” fl 
. a « y Paal af 4 a ' oa 
eo if ot ft 7T a” LG = i © VA Cha be t ma" eo J YLOTe wt One. - 3 , 12 
~ . rf 
” 
‘ « r . '¢ - fr ..e aad ~~ in af 7 = od 
sige of dolidw ,eroseT oLM IT ,s1sqo ed? to II teh. monk sits 
’ ; <a plen 
- = 7 . 
Pm ar. ere _ | rs t 
AIBOTTIOVOA Tcl vd uQY 6 val 
; af 
> Brad te “ote ’ dans 
esd 
4 a , . . =v ~~ % —— wn on 4 ee o . = 
_tcsteavel® rot a*taus208% govt ,orooeT ol if sae soltce les teat edt 


. 
. 


¢ , ’ ~. Pa > : ind 
[fie doltdw .@.,0om 470% Fottonl « wxate ‘o'abyar og cud nbiabc 


Fi 7 7 =~ = 
jetw ocw fas eames ent anits jf oy To svorid ‘tot von bataeq 


= 


Therefore, we will listen again to Il Mio Tesoro, fr. Don G, 

Music: Side 0; band 4 

Anner: By the process of repvitition, I hope that this procram has 
helped famialrize you with the Music 13 assignment for next 
week. In the remaining time we play as much of Haydn's 
Quartet, Op.64, no.5. I hope you have enjoyed taday's Music 
in 13 Time and will join us again next week at this same time 
to hear the music of Beethoven. 

Music: Y¥ -& 

33:56:55 - P. B. S. 
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MAKE 


WRITE A LUCKY STRIKE JINGLE! 


Here's your chance to make yourself $25. 


Just write a 4-line Lucky Strike jingle, 


based on the fact that Luckies are made better to taste better.* 


Then, if we select your jingle, we'll pay you for the right to use it, together with 


your name, in Lucky Strike advertising. 
Here are some sample jingles: 


I've heard the same in every class — 
In history, psych, and ec — 

For cleaner, fresher, smoother smokes, 
It's Lucky Strike, by heck! 


Study these sample jingles. 
ary, and start writing. It's fun! 


I like a better—tasting smoke 
And mildness counts with me. 

so when I buy I keep in mind 
nat GS. 7Mcee i 


Then get the gang together, break out the rhyming diction— 


Hint — if you can sing your jingle, it's a good one! 


Hint - the more jingles you write, the more money you have a chance of making. 


Hint — be sure to read all the instructions! 


HERE ARE THE INSTRUCTIONS 


1. Write your Lucky Strike jingle on a 
plain piece of paper or post card and send 
it to Happy-Go-Lucky, P. 0. Box 83, New 
York 46, N. Y. Be sure that your name, ad— 
dress, college and class are included — 

and that they are legible. 

2. Base your jingle on any qualities of 


Luckies. "Luckies are made better to taste 
better," is only one. (See "Tips to money— 
makers.") 


5. Every student of any college, 
university or post-graduate school may 
submit jingles. 

4, You may submit as many jingles as you 
like. Remember, you are eligible to earn 
more than one $25 award, 


*TIPS TO MONEY-MAKERS 


To write a winning Lucky Strike jingle, 

you're not limited to "Luckies are made 

better to taste better." Use any other 

sales points on Lucky Strike such as the 

following: 

L.5./M.F.T. 

Lucky Strike means fine tobacco 

Luckies' cigarette—-tearing demonstration 

Luckies taste cleaner, fresher, smoother 

Be Happy —— Go Lucky 

so round, so firm, so fully packed 

so free and easy on the draw 

Buy Luckies by the carton 

Luckies give you deep—down smoking 
enjoyment 


Yes, for more real, deep—down smoking enjoyment, 


Be Happy — Go Lucky! 


Make your next carton 


LUCKY STRIKE! 


The American Tobacco Company 
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MAKE 


$25.00 


WRITE A LUCKY STRIKE JINGLE! 


Here's your chance to make yourself $25. 


Just write a 4—-line Lucky Strike jingle, 


based on the fact that Luckies are made better to taste better.* 


Then, if we select your jingle, we'll pay you for the right to use it, together with 


your name, in Lucky Strike advertising. 
Here are some sample jingles: 


I've heard the same in every class —-— 
In history, psych, and ec — 

For cleaner, fresher, smoother smokes, 
It's Lucky Strike, by heck] 


Study these sample jingles. 
ary, and start writing. It's fun! 


I like a better—tasting smoke 
And mildness counts with me. 

So when I buy I keep in mind 
That. L.S./M.F.T! 


Then get the gang together, break out the rhyming diction— 


Hint -— if you can sing your jingle, it's a good one! 


Hint -— the more jingles you write, the more money you have a chance of making. 


Hint — be sure to read all the instructions! 
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HERE ARE THE INSTRUCTIONS 


1. Write your Lucky Strike jingle ona 
plain piece of paper or post card and send 
it to Happy-Go-Lucky, P. 0. Box 83, New 
York 46, N. Y. Be sure that your name, ad— 
dress, college and class are included - 

and that they are legible. 

2. Base your jingle on any qualities of 


Luckies. "Luckies are made better to taste 
better," is only one. (See "Tips to money— 
makers.") 


3. Every student of any college, 
university or post-graduate school may 
submit jingles. 

4. You may submit as many jingles as you 
like. Remember, you are eligible to earn 
more than one $25 award. 
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*TIPS TO MONEY-MAKERS 


To write a winning Lucky Strike jingle, 

you're not limited to "Luckies are made 

better to taste better." Use any other 

sales points on Lucky Strike such as the 

following: 

bo. AM. ET. 

Lucky Strike means fine tobacco 

Luckies' cigarette-tearing demonstration 

Luckies taste cleaner, fresher, smoother 

Be Happy —— Go Lucky 

So round, so firm, so fully packed 

So free and easy on the draw 

Buy Luckies by the carton 

Luckies give you deep—down smoking 
enjoyment 


Yes, for more real, deep—down smoking enjoyment, 


Be Happy — Go Lucky! 


Make your next carton 


LUCKY STRIKE] 


The American Tobacco Company 


MAKE $25.00 
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WRITE A LUCKY STRIKE JINGLE! 


Here's your chance to make yourself $25. 


Just write a 4-line Lucky Strike jingle, 


based on the fact that Luckies are made better to taste better.* 


Then, if we select your jingle, we'll pay you for the right to use it, together with 


your name, in Lucky Strike advertising. 
Here are some sample jingles: 


I've heard the same in every class —- 
In history, psych, and ec — 

For cleaner, fresher, smoother smokes, 
It's Lucky Strike, by heck! 


Study these sample jingles. 
ary, and start writing. It's fun! 


I like a better—tasting smoke 
And mildness counts with me. 

So when I buy I keep in mind 
That L.S./M.F.T! 


Then get the gang together, break out the rhyming diction-— 


Hint — if you can sing your jingle, it's a good one! 


Hint - the more jingles you write, the more money you have a chance of making. 


Hint -— be sure to read all the instructions! 
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HERE ARE THE INSTRUCTIONS 


1. Write your Lucky Strike jingle on a 
plain piece of paper or post card and send 
it to Happy-Go-Lucky, P. 0. Box 83, New 
York 46, N. Y. Be sure that your name, ad— 
dress, college and class are included — 

and that they are legible. 

2. Base your jingle on any qualities of 


Luckies. "Luckies are made better to taste 
better," is only one. (See "Tips to money-— 
makers.'') 


3. Every student of any college, 
university or post-graduate school may 
submit jingles. 

4. You may submit as many jingles as you 
like. Remember, you are eligible to earn 
more than one $25 award, 
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*TIPS TO MONEY-MAKERS 


To write a winning Lucky Strike jingle, 

you're not limited to "Luckies are made 

better to taste better." Use any other 

sales points on Lucky Strike such as the 

following: 

Gia. /M oF 7. 

Lucky Strike means fine tobacco 

Luckies'’ cigarette-tearing demonstration 

Luckies taste cleaner, fresher, smoother 

Be Happy —— Go Lucky 

So round, so firm, so fully packed 

So free and easy on the draw 

Buy Luckies by the carton 

Luckies give you deep—down smoking 
enjoyment 


Yes, for more real, deep—down smoking enjoyment, 


Be Happy — Go Lucky! 


Make your next carton 


LUCKY STRIKE! 


The American Tobacco Company 
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WRITE A LUCKY STRIKE JINGLE! 


Here's your chance to make yourself $25. 


Just write a 4—-line Lucky Strike jingle, 


based on the fact that Luckies are made better to taste better.* 


Then, if we select your jingle, we'll pay you for the right to use it, together with 


your name, in Lucky Strike advertising. 
Here are some sample jingles: 


I've heard the same in every class —- 
In history, psych, and ec — 

For cleaner, fresher, smoother smokes, 
It's Lucky Strike, by heck! 


Study these sample jingles. 
ary, and start writing. It's fun! 


I like a better-—tasting smoke 
And mildness counts with me. 

So when I buy I keep in mind 
That L.S./M.F.TI! 


Then get the gang together, break out the rhyming diction— 


Hint — if you can sing your jingle, it's a good one! 


Hint = the more jingles you write, the more money you have a chance of making. 


Hint — be sure to read all the instructions! 


HERE ARE THE INSTRUCTIONS 


1. Write your Lucky Strike jingle ona 
plain piece of paper or post card and send 
it to Happy-Go-Lucky, P. 0. Box 83, New 
York 46, N. Y. Be sure that your name, ad— 
dress, college and class are included - 

and that they are legible. 

2. Base your jingle on any qualities of 


Luckies. "Luckies are made better to taste 
better," is only one. (See "Tips to money— 
makers.") 


3. Every student of any college, 
university or post-graduate school may 
submit jingles. i : 

4. You may submit as many jingles as you 
like. Remember, you are eligible to earn 
more than one $25 award, 
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*TIPS TO MONEY—MAKERS 


To write a winning Lucky Strike jingle, 

you're not limited to "Luckies are made 

better to taste better." Use any other 

sales points on Lucky Strike such as the 

following: 
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Lucky Strike means fine tobacco 

Luckies' cigarette-tearing demonstration 

Luckies taste cleaner, fresher, smoother 

Be Happy —— Go Lucky 

So round, so firm, so fully packed 

So free and easy on the draw 

Buy Luckies by the carton 

Luckies give you deep—down smoking 
enjoyment 


Yes, for more real, deep—down smoking enjoyment, 


Be Happy — Go Lucky! 


Make your next carton 


LUCKY STRIKE! 


The American Tobacco Company 
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CLASSSICAL ALBUM 
THURSDAY, MAR, 17 
NANCY TALMAN 
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_20 : ge sae i : * Es | Classical Album 
GORE SR eae a Wed., March 33 
Dre eas at tk 3 Announcer: C,Walz 


fons afternoon, welcome to Classical Album, an hour of good 


‘music for your listening dic tk 


To open today's program of Classical Album, here is Arthur 


Rubenstein to play Beethoven's Sonata in F Minor, the Apassionata 


; ic. 

8 nae A 19:01 

You, have jbhst heard Beethoven! s Sonata in F Minor. To continue to- 
age program of Classical Album, here is the Sonate in E Flat, 

“also by Beethoven.. This sonata was composed in kmz 1205, but was 
published until two years later. Shortly before beginning this 

ze oeition, Beethoven expressed & dissatisfaction with his work in | 
i and was determined to strike out on a new road. The result 


“4 may r be called his middle-pertod of which the Sonata ing wees is 


A 


“e ara ut haw’ Cbeetpaens Souatr us & Lat 
fo conclude Classical Album for today, here is the Minneapolis 
- symphony Orchestre under the baton of Yaughn Williams to Blay 
Fantasia. on a Theme by Tallis. 
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Five-five Taxi Company 


Going away this week-end, or next? You must travel 
some way, and you may be wondering how you will travel. 
The Five-five Taxi Company offers you a solution to your 
transportation problem. Fort Five-five service offers you 
a guarantee of d@livery - of you and your baggage. The 
two-way radio service in every Five-five cab insures prompt 
arrival to tmains, and prompt arrivals to destinations. 
The roads may be full of snow, but the Five-five taxis 
are well guarded against winter's dangers. Whgyydon't you 
call Five-five for your next trip away, and even begin 


making plans for the coming and coveted Christmas vacation! 
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ONE MINUTE SPOT FOR WOOD AND STRAND Aiea) 0 
Oreja. 7'00 PM 7 seo 


, Cc 


The time is now! Don't wast another day! Go down 
to see all&é the wonderful gifts Wood and Stand Jewelers 
are offering for your Christmas selections. 

Bearing the famous Dunhill label are cigarette 
lighters and holders with the famous filter--- also 
strikingly beautiful are the pierced gold earrings. 

Pipes and wallets for your best beau will 
make the ideal gifts. Also leather cases for their 
favorite cufflinks and tie clasps. 

~ Beautiful silver trays, candy dished, and 
candle stick Hardens will solve all problems for 
Christmas wedding gifts. 

It pays to shop early so that sufficixment 
time can be given to any hand engraving needed on 
your article. 

Your charge account privielege is always 
open at Wood and Strand Jewtlers----purchases now 
can be billed on January lst, if desired. 

Friendly service with all merchandise 
unconditionally guaranteed make for pleasant Christmas 


shopping at Wood and Strand. 
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CONTINUITY Program 

"SOUTH AMERICAN WAY" No, 3 MUSIC? BMI-AS) Lg bhygr 

5 15-minute programs DISCS: THEMES 1 J 

Week of December 11, 1950 Y1LOO-Y108 

THEMES 1 CUT 10 “IA CUMPARSITA" (BMI) (UP 231, FADB) 

ANNCR: Join us now, amigos, for music transcribed the SOUTH AMERICAN 
WAY...-.and would that we could only join our neighbors be- 
low the border for breakfast the SOUTH AMERICAN WAY, a glor- 
ious experience we'll detail right after our first tune, 
which i8ee...NOCHE DE RONDA. (Noechay Day Rawn-dah) 

Y 100-7 NOCHE DE RONDA (BMI) 5305 

ANNGR Picture the SOUTH AMERICAN scene at 7 awm., amigos. Breakfast 
consists of fruit in season; steak, either fried or broiled, 
accompanied by fried red beans, This is followed by fried 
eggs, garnished with salsa, a hot chili sauce, all of which 
is eaten alike by adults and children. No wonder little 
Hernandez has the glistening teeth, lustrous hair, and the 
brightest smile in the classroom! 

Y 108-5 MY MOONLIGHT MADONNA (ASCAP) 2249 

ANNCR MY MOONLIGHT MADONNA is followed by.....TABU. 

Y 100-5 TABU (BMT) 5218 

ANNCR Our concluding item styled the SOUTH AMERICAN WAY is a bolero 
rhythm and is titled.....PLAYERA. 

Y 1082 PLAYERA (BMI) 2258 

popes tL CUT 10. (UP 231, FADE TO B,. G.) 

ANNCR * For the past fifteen minutes, friends, we have brought you 
music of the kind loved by our neighbors below the equator. 
The tunes were transcribed by Carlos Molina and his orchestra. 
For more music the SOUTH AMERICAN WAY, join us 
at ° 

THEMES 1 CUT 10 (UP TO TIME CUB) 
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Our musical presentation on tonisht's Reviewer's Box 
will consist of exerpts from Daniel Mann's production of "Paint Your 


" 


Wagon. This light and lively show opened this past summer in 
Philadelphia and has now taken its place in the ranks with popular 


modern musicals. 


Due to the fact that "Paint Your Wagon" is not one of the 
most recent Broadway productions we feel that there is little need 
to review for you the context of the show. Althousht not too many 
Of the songs have reached national popularity individually, we hove 
| to give you an idea of the atmosphere and character ie vanist cel through 
a few of selected tunes from it. "The songs are sung by™members of 


the original cast including Olga San Juan and Tony Bevasr. 
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And now back to the American scene and a lock at Arthur Miller's 
latest now running on Broadway, "The Crucible.” Last week the American 
Bar Association asked Mr. Miller to alter some of the dialogue in 
"The Crucible”, a drama about the Salem witch trials in# the seventeenth 
century, because some of the lines are "disparaging of lawyers or 


WV 


the legal profession. However, in a personal interview Arthur Miller 
said that one of his main purposes in writing the play was to delineate 
persons who knew what tyely¥/s¥p¢d/fdx these people, caught up in the 
witchcraft delusion, stood for. He found such men and women among 


those accused of withcraft. 


A 
Said Mr. Miller, "Willie Loman (the salesman ef "Death of a 
Salesman" ) never knew what he stood for." Willie believed that the 
secret of success was to be well liked. He died a suicide, with 


nobody liking him much, apparently not even Mr. Miller. 


The principle fisure in "The Crucible" is John Procfor, a 
young Salem farmer who is depicted as knowing that he could save his 
life by confessing to the prosecutows that he had seen certain persons 
in the company of the Devil. But in a harrowing jail scene in the 
presence of his pregnant wife, Proctor refuses to implicate the 
innosent to save himself. "A man defines himself by what he will do 
for his own advantage and by what he will not do,” Mr. Miller said. 


"John Proctor knew in the end what he stood for," 


The general outlines of the Salem story were familiar to 
Miller, who had studied KkYd American history in college, to become a teacher, 
He took lengthy notes for his play from the court record at the Essex 


County Cuurthcuse in Salem itself. 


All of the characters in "The Crucible” are authentic, Mr. 
Miller said, and each of the accused dies in the fashion related by 


the records, but Miller did not hesitate to invent in order to sharpen 
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his dramatic intentions. For example, there is nothing in the Salem 
records to show explicitly that John Proctor refused to save his 
life by implicating innocent persons. But, according to Mr. Miller, 
it is well established that others of the accused did refuse to make 


such confessions and that no one who confessed was executed. 


Arthur Miller's reason for writing this play is based on 
the idea of ‘faith in stability. He refers to the statement made by 
Jefferson to the fact that it is better to let a thousand guilty 
people go free than to condemn oud tnmocent man. With this idea in mind 
Miller has written a piece of drama pertenent to the conflicts in 


the minds of peoplet today. 
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Last week our article on the International Pheater was 
concerned with the recent trends of French influence in American 
drama. Tonight we continue with a discussion of the propagandistic 


aspect of the Russian Theater, 


The same hack theme - used previously by Virta and Pauka - 
of loyal Communists battling Western saboteurs is the basis of A. 


Sofronov's new play produced in January in Moscow, 


Titled "It is Impossible to Live Differently", the piece 


is set in Eastern Germany with the classic set of Communist heroes 

and bourgecis villians. The plot purports to deal with the efforts 

of Western German spies to blow up a steel plant. It has the added wrinkle 
that the spies succeed in their immediate objective, but really lose 

out because their dastardly deed# comvinces all the Fast Germans 

involved that they have to fight for a democratic united Germany on the 
Soviet pattern. The resemblance of the whole thing to so many of the 
post-war plays is so great that Sofronov must have written this one 


with both eyes shut and one hand tied behind his back. 


“The"Hate America” sweepstakes among Soviet playwrishts has two 
recent new entries, Nikitin's "Northern Lights” and Jakobson's "Thd 


Jackals." 


Mr. Nikitin's play undertakes to show that American trocps 
behaved like fiends in human form delighting, in mureder, when they 
participated in the Western interventton in the Russian Civil War about 
1919 in Northern European Russia. Since this sort of thing is a sure- 
fire theme these days, the critics’ warm words So wee hardly 
surprisinge( such as,the,play's "ereat epic theme.") 


Jakobson's approach to anti-American playwriting is based on 


the notion that everything but the kitchen sink shoujd be thrown into the 
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dramatic melting pot. All the stock Soviet American types are included: 

the American scientist who has just finished a fiendish new death weapon 

which he wants to try out on a plane load of Korean war prisoners; the 

Six Negros who have been framed on false charges because they are peace- 

fighters; the fiendish capatalists hot after the profits they see 
rourder 


in the newd means of mureder’, and the like. Pravada's reviewer found 


it "an inspired and genuine play." 


Such is the drama, full of bigger and better conflicts, that 


is coming from the Russian scene today. 
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Our first Broadway rewiew tonight is on "Camino Real", 

Tennessee Williams ' new play opening Tomorrow in New York. It is 
also the name of a busy thorouchfare in a Spanish seaport. On its 
sixteen blocks the play's sizteen semi-related scenes take place; the 
play is set in no time, and its characters are both ficticious and 
real. Some of them are Joseph Anthony as Casanova, with Jo Van Fleet 
_ as Camille; Salem Ludwig as a nurse, with Barbara Baxely, Queen of 
the gypsies; Hurd Hatfield as Don Quijote, and Frank Silvera putting 


the patsy crown on Eli Wallach, as Kilroy. 


We feel that a more valuable discussion of the play can 
be given by the playwright, whom I quote, 
"A convention of the play is existence outd@ide of time in 
a place of no specific locality. If you regard it that way, I suppose 
it becomes an elaborate allegory, but in New Haven we opened directly 
across the street from a movie theater that was showing "Peter Pan" 
in technicolor and it did not seem altogether inappropriate to me. 
Fairy tales always have some simple moral lesson of good and evil, 
but that is not the secret of their fascination any more, I hope, 
than the philosophical import that might be distilled from the fantisies 


of "Camino Real" is the principal element of its appeal. 


"To me the appeal of this work is its unusual degree of 
freedom. When it began to get under way I felt a new sensation of 
release. I could not have felt a purely private thrill of release 
unless I had hope of sharing this experience with lots of audiences 
to come. My desire was to give these audiences my own sense of some- 
thing wild and unrestricted that ran like water in the mountains, but 


this sort of freedom was not intended to be chaos nor anarchy. 


There have been plenty #f indications alreadg that this 


play will exasperate and comfuse a certain number of people which 
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we hope is not so large a number as it is likely to please. At each 
performance a number of people have stamped out of the auditoriun, 
with little regard for those whom they have to crawl over, ataeet 

as if the building had caught on fire. I am at a loss to explain this 
phenomenon, and I amp quite serious when I say that I_had never for 
one moment supposed that the play would seem obscure and confusing to 
anyone who is willing to meet it even less than half way. It was only 
when I had ti read it aloud to a few of the actors that I came up 
against the disconcerting ON A RE Aen some people would think that 


the play needed clarification. 


id /A11/Aa¥é/ bse" We all have in our conscious and unconscious 
minds a great vocabulary of images, and I think that all human 
communication is based on these images, And a symbol in a play has 
only one legitimate purpose - to say a thing more directly and simply 
and beautifully than it could be said in words....To modify this 
effect of complaisance I would like to admit to you quite frankly 
that I can't say with any personal convistion that I have written 4 
good play. I only know that I have felt a release in this work which 


I wanted you to feel with me." 


Tennessee William's own notes on his lates$#¥ play lead us 


to believe that it would be one of unusual interest to see, 
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Reviewer's Preview 
Sig Miller, author of last season's comedy, "One Bright Day", 
has finished a new play called " An Ancient Instinct." Mr. Miller 
is due to return any day from a vacation in Europe to begin contracting 
for a Broadway production of his new play. The production witl be 
sponsered by Sees ireiiice an industrialist who is making his 
debut as producer and will probably work in conjunction with an 
established manager. He has talked to Anne Baxter, the screen 
star, about doing the lead in the show. "An Ancient Instinct” has 
as its setting some place in upstate New York and calls for six 
characters. It has been described as concerning "the morals and 


standards by which woman live today.” 


Further review will be given about "An Ancient Instinct”, 


by Sig Miller, when the play makes its formal openingen Bronn way. 
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Before proceeding with the cal astiee, we would like to first 
read a little artle from a British newspaper on the subject. Cyril Connolly, 
reviewing Lillian Ross' book "Picture" had this to say about movies in general. 
(and I quote) 

"An art which seemed capable of incorporating literature, music and 
drama -¢ only impersonated them. There are too many people and too much money 
involved for a great work of.art to emerge. Since a "great " film costs almost 
5 a to produce as @ popular success, and since most of the audiences are gen- 
erally in their teens, it is a woncer that most films are as good as they are. 


If publishers had to sell 100,000 copies of every book there would be very little 


good literature" 


Maybe you agree with Mr. Connolly and maybe you don't, but if you 
feel that you can sneak off to the movies this week instead of reading some 


"Great" literature, here's what's on the schedule. 
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On the Locel scene 


From today until Sundey, the Calvin theater will feature Off Limits" 
and Blades of the Three Musketeers. Off Limits sters Bob Hope whho plays tthe 
part of a fight promoter who has joined the Army to protect his chief invest- 
ment, Stanley Clements, who has been drafted. When the Army medics accept Hope 
and reject the fighter, Hope does everything possible to get out of the service, 
but ends up assigned to a military police unit run by a rule- spouting officer. 

While in the Army ,Hope's life is further complicated by the-feet-thet Mickey 
Rooney who hes hopes of becoming a prizefighter. Hope avoids him until he see's 
Mickey's sunt,Marilyn Mexwell. Although Mickey gets offc to a poor start, 
he eventually becomes champ of a local military base and wins e bout with Hope's 
former protege, Clements. Hope, with the advantege of knowing both fighter's 
techniques, masterminds one of the weirdest matches ever filmed. +f 

If you are a bob Hope fan, this is reported to be one of the funniest 
yet. 

| For those of you who missed Ivanhoe when it played here a few mont hs 


ago, it will be playing at the Academy until Sunday. 
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Theater Trend in England 

A 
Americans intending to visit Great Britain.this spring or summer, either 
bravely facing the regal jubilations of June 2 or slipping in cautiously 
tev or after thet perty, are herby warned by Ivor Brown, the theater critic 
of the “London Observer". If they are in ca way inclined toward entering 
playhouse s, they are going to find it very difficult to avoid the works of 
William Shakespeare. On theother hand, if they like Shakespeare, then Mr Brown 
says that the banquet is spread. 

In the normal course of events a compulsory playgoer in Britain, that 
is a critic, ticket- agency representative et cetere , gets so heavily bogged 
down with Shakespeare thet, however happily he can absorb the familiar 
poetry when it is swallowed with reason, he inevitably winces at the news of 
more Shakespearian productions. 

Poor Sikkee sears could not forsee the Shakespearé mania. He wrote 
"The Merchant of Venice", for example, to please the publie, to fill his theater 
and his companie's pockets, and to help pay for the big house he was going to buy 
in Strattford. If Shakespeare had ever been told that this play would never 
leave the stage and would be revived in London three times in two months some 
357 years later, he would either have fainted or laughed his head off. Every 
artist ee have some confidence in himself, but the best are not insane with vanity. 
A dramatist who did not bother to preserve his texts (as Shakes. did not) is scarcely 
to be thought egocentrically mead. 

However, the worship of the world has come his way, and his 

birth place has been turned into the cultural mecca of the continent:. This year 
the bebe wili be redoubled in Britain, since the name of Queen Elizabeth the 
Second invites reflection on Elizabeth the First , in whose reign Shakese came up 


to London, listned and saw, was heard and seen, struggled and conquered. 
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th en hay fuss going on at home, Shakes. still remains cons ploucus 


ale ab ‘heat Bo ny Quayle is leading a group of Strettford 


90d will take a group tp Rhodesia, S. Africa, to perform 


T I" at the Cecil Rhodes Centenary, which is to be attended by the 


tg abd Princess Nang ere 
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South African Movies 


While our attention is focused on South Africa and the coming Shakes. 
productions, lets extend our detour from Broadway long enough to hear some 
interesting facts on the African's view of American Movies. 

According to a report by Stephen Watts from Nigeria, less than 
100 picture theaters exist for some 30 million people. But wherever the 
African has access to the flickering screne--and the age of some of the films « 
ensures plenty of flickering---he is as addicted to movie-going as anybody. 

A story is asi4 about a place in Sierra Leone where for the past five years they 
have shown "King Kong" three nights a week ad "The Mark of Zorro" three nights 
@ week; Seturday is the gela night and then there is a big double feature 
attraction-- "the Mark of Zorro" and RKing Kong". These two films are ge 
example of what the African likes. He has no objection to vintage films, and 
he has a preference to seeing the same film more then once or even twice. 

To advertize a film as new, unless it be a further installation of the familiar, 
like a new Tarzan adventure, is not to add to its attraction in the least. 

The current favorite stars with West he rican eudiences are Rod 
Cameron and John Wayne , and here lies the clue to local taste in general, 
which can be summarized in one word---action. The African wants to see the screen 
hero do something and not just talk. Prectically all of them speak 'pidgen 
English' but they find the dialogue way above their heads in most cases. As” 
one African explained it," When a man fires a gun you know without a doubt 
what he is doing--- when he just talks he isn't doing anything you can be 

sure to recognize." 

Audience participation is reportedly vocal and volatile. If you 
have two open-air cinemas within earshot of your hotel (as often happens in 

some of the larger cities) it is a fine point pastliek jis stepped up sound 
track of, say Betty Hutton,or an audience encouraging Rod Cameron to greater 


p, 
feats of action sed-pur-ptey comes closer to deefening. 
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"Bright Road" 


The new film at the 55th St. Playhouse is an appealing story about-e 
fourh grade children and the young teacher doping with the problem chil. Both 
teachers and pupils in "the Bright Road" happen to be Negroes in e country school 


"See How They 


but the Emmet Lavery script, based on Mary Vroman's story 
Run", is a generalization about childhood rather than a color-line dreams. 

"Bright Road" teeats its children with tenderness and a sense of humor 
while teaching them a lesson or two. There is more affection than preachment 
in it, and it is a warm and pleasant motion picture. 

Small in physical size, intimatelin treatment and construction 
"Bright Rd." is the kind of picture which attracts awards from agencies 
promotiong social welfare. It is less an argument, though, than an appreciation-- 
an appreciation of th a child's questioning mind, vivid friendships, and 
puzzling emotions. 

The central figure of the story is a boy named C.T., a nature 
loving youth with anti-social tendenties and a hatred for ‘lies’ like Santa 
Claus, fairy tales and poetic exaggeration. The seript simply tells how his 
teacher raises him from a poor student to a good one, from an outcast to a 
citizen, by encouraging his good tendencies and militating against his bad 
ones. 

"Bright Rd." is sentimental, but there is the proper seasoning 
of bitter along with the sweet. Most of the children come from families whose 
only wealth is mutual affection. Their occassional cruelty to each gother is 
suggested, and the underlying theme of travail is represented by © haunting 
ballad sung by the school principal in e moment of leisure. 


All in all, “Bright Rd." is an enjoyable film for every age. 
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The Grass Harp 


If sound and sensitive cheracterization could rescue Truman Capote's 
"The Grass Harp" from its essential listless ness, the new production might 
do very well. 
When the play was given its premiere last season, director Robert Lewis 
made a gallant stab at unifying its f randomly assorted moods by pushing his acting 
company to a somewhat brittle stylization, no doubt with the hope thet the eauthoR's 
half-real, half-satyrical figures might take on a cartoon-like vivacity. 
3 In the new production, director Jose Quintero and his talented crew are 


trying it another way. Some excellent young actors are pouring all the honesty 


“they posess into a thoughtful, moody, and even somber re-doing of the unmana gable 


play. 

In Mr. Capote's plot, some tormented ehtideen beings run off into the woods 
and take to living in a tree house in order to assert their freedom and restore 
their identities. Here they meet an ex-judge who is similarly disenchanted 
with life. 

Straighforward playing, however, does not meke a straight forward 
play. The author's methods are elliptical, and maybe a bit irresponsible. Mr. 
Capote is happiest with tangents, forever forgetting what is important about his 


play and darting off into disquisitions on the love of leaves, the color pink, 


or the remarkable bathing habits of a pet goldfish. As each of these completes 


itself, there is a thundering pause; siad there és rarely reason for taking up the 
dialogue agein. Played at a brooding pace, the pauses become more emphatic 

than ever, and "The Grass Herp" gains very little from the earnest and dedicated 
work of a dozen capable performers. 
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News of two Broadway openings this week. Tonight at the Alvin 
Theater, Veronica Lake returns to the legitimate stage in the new play 
Masquerade. This play deals with the amazing adventures of a Italian waif-- 
the waif being played by Miss Lake. Others included in the caste are Leonard 


Barry, Charles Korvin, and Lisa Ferraday. 


Opening tomorrow night at the 49th St. Playhouse is the new 
spicy comedy, “Men of Distinction". This play draws its inspiration 
from a celebrated recent vice trial in New York, and guarentees some 
surprising developments. The caste of distinctive men includess David Burns 
in the role of an outraged district attorney; Orson Bean, a naive young television 
producer; and Chandler Cowles, a provider of girls. Pre Jean Carson and Fran 


Keegan portray two ladies of the evening. 
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Producer 


"Composer's Alley" 


CHORD 

Did you ever get an idea for a tune you thought might make a 
good popular song? 

CHORD 

Did you ever write a song and wish you could get professional 
advice on it? i 
CHORD 


Would you like the chance to have your song copyrighted and 


submitted to some of the biggest mames in the music business? 


4 


ARPEGGIO 


If you answered yes 

CHORD 

to any of these questions 

CHORD 

then this is the show for you;3.....And if you just like to listen 


to good new music, then you too are invited to join us down here 


in "Composer's Alley." 


Theme 
Hello there, this is Dick Earle welcoming you #f# once again to 
"Composer's Alley", which is rather crowded tonight with Smith 
students, their dates, and some members of the faculty and 
administration, whose applause, we hope, will help tn deciding 
upon our final winner. This is the new P.B.8. show that brings 
to you original songs from the Amherst and Smith campuses in 
hopes that we can help the composers in havéng their somgs 
arranged, performed, and judged by experts in the music business. 


And it is our hope that we can also contribute in some small 


way toward sending the four best songs of the year on their 
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way to becoming hit songs all the way across the nation. Of 
course, to make this project a success, we need the support of 
all the amateur sonewriters on both campuses. It's very simple 
to enter the contest, and before I introduce our judges for this 
evening, here is Al Thompson with the details. 

ANNCR#2: “Composer's Alley" programs run on a five weeks basis, with 
ane broadcasts (every other week) from each college, on whtch 
are presented three songs, each by a different composer. On 
every fifth show we call back the winners from the previous four 
weeks, and from them will be chosen a winning song to be 
copyrighted and plugged to the best of our ability. Only original 
unpublished works will be accepted, with presentation on an 
amateur show not considered as publication. Only one song may 
be entered by any one composer during a cycle, although a 
composer may enter again in another series. If the composers 
wish to perform their own songs or arrange for their own 
performers, they may do so; but a competent singer and accom- 
pianist will be provided for each broadcast. Sonzs for the final 
shows - that is, those on every fifth week - may be arranzed 
and performed by the Smithereens of Smith or the D.Q.'s of 
Amherst. Please submit all songs on the Smith campus to “Marty 
Moore, Jordan House, and at Amherst to Dick Farle or Bob O'Brien. 
ANNCR: Thank you Al. I might add that we are increasing our contacts 
daily in the matter of plugging the monthly cycle winners. The 
Winner's songz will be professionally arranged, it will be 
copyrichted and recorded, and submitted to as many people in 
the field of music as we? can reach. Right now, our list includes 
two leading ati anal bandleaders and a theatrical producer. 
If you know of anyone in the music business who might be interested 


in looking over one or two of our winning songs, we hope you'll 
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ay, pa 
let us know. If any of the winners looks like a possible hit, 
we have made arrangements to have it published by a Boston FP 
publishing house. 
And now, without further ado, let's meetour judges: 


Pete Wynn- 
Miss Smith- Smith Music Dept. 


TEE IEE OEE EE HE FE SE ESE HE IE SE EAE SE SE HEHE ESE IESE SE SE ESE ME EE EEE 
Our first song, which was the first winner on "Composer's Alley", 
is "Ebony Blues" written by Poofy Harris, a freshman at Smith, 
with words by Wink Neilson. 
Introduction: how long been writing music? 
her musical interests in college? 


any outside activities in the field of music? 


"Ebony Blues" : piano- Poofy Harris 
voice- Wink Smythe 


That was "Ebony Blus" by Poofy Harris. And now if we may have 
the opinions of the judges. (ad lib) 

Before going on to the second song, here are Roo Herty and Pug 
Henry with an Alley Extra, "Somewhere Over the Rainbow." 


Song #2 on tonight's "Composer's Alley", _ River", was 


first presented on the Amherst broadcast during the second week 
of this cycle. It was written by Peter Schramm, a freshman at 
Amherst, and is a ballad. Before we play his song, let's have 


a@ word with the composer. 


Introduction: usual questions. 


Song #2 " River": guitar- Peter Schramm 

voice-. Peter Schramm 
And now for the panel's criticism of "__ River" by Peter 
Schramm. 


Another Alley Extra, "Graceful and Easy" will be sung by the 
Smithereens. 
The last song on tonight's show is our last weeks winner, "For 


a Change," by Roo Herty. Roo, a junior at Smith, has done a 
Sreat deal of musical work for the college. She wrote for the 
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ANNCR: 


~~ 4 « 


Sophomore Ralley Day Show last year - the ballet music for the\Paris Ballet 
in the 2nd Act, and the music for "What's New to Do." | | 


INTRODUCTION: how song was composed (although she has told before) 
how long played the piano? 
what in music efter college? 


Thank you Roo, and now let's hear that song. ie | 


Song £3 “For a Change” : piano- Roo Herty 
voice- Pug Henry 


You have just heard our final song, “Fora Change" by Roo Herty. that do you 


think of it panel??777? Re 
And there you have all three entries on the first final broadcast of “Composer's 


Alley". Panel, you have just 2 minutes to decide upon the grand winner. While 
the judges are working on a decision, here are the Smithereens with another 
| \ 


Alley Extra- “Thou Swell" and “Ther'll be Some Changes Made." 


And now I see that the panel has come to a decision, and the winner 1Ssseb eevee. 


ARP2GGIO 


4 


(NAME OF SONG AND COMPOSER) : 


\ 
| 
{ 


Congratulations, » As soon as¥ your song has been recorded, 
we will start it on its way to national popularity. We certainly want to thank the 
other contestants, who did very well in getting this far, and only Wish that} 
we could help make your songs a success too. Also, we are very crateful to 
the judges - Mrss Smith, Mr. Duke, and Mr, Wynn - for their time, overaticn: 
and sound advice. The second cycle of “Composer's Alley" will beginaf ter 
mid-year examinationsand on our February program we hope to have as duck enthusiasm 
as we have seen so far in ‘he field of song writing. And so, dee after Christmas, 
this is Dick Earle saying so long, thanks for listenning, and renember..... the 

\ 


song you're humming now might be the song the nation is humming tomorrow, through 


"Composer's alley". 


PIANO & VOCALISTS 


ANNCR s 


THENE. 


This is P,B.S., the Pioneer Broadcasting System! 
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NCR: Did you ever get an idea for a tune that you thosght migit make 
aS a good popular song? 


val 


a 


| ; Did you eyer write a song and wich you could get some advice on it? 


an 


ubmitted to some of the biggest mames in the music buriness? 
If you answered es Ao any of those Wet’ Ws this is the show 


ou,too, have an invitation to join ue down here at Compocer's Alley! 


Come om along to Composer's Alley, 
It is a song-writer's avenue. , a 
Come on and join our composer's rally; | 

f 


Tt ain't the alley that was lost without Sa 
It's the street where your song can meet 


THEME | 3 , | 
With the folks from Tin Pan Alley: 


You'll hear a tune or two that’s new to you. . 
Now you won't find it in your Rand MacNaily 2 | 
5 | 


So come end watch while we Gry and tally 
The wioning ong on tonight‘s reviews 
The iheading song in the Pioneer Valley, 
And someday across the country, too. -« 


Right here on Composer's Alleys 
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ARPEGGIO 
(NAME OF SONG AND TITLE) 
(date) 
Congratulations, and Ven i see you on November 2ist 
with an arrangement of vous by the ethos 044.0 I want 
"Sige te 


to thank tonight's panel, (names) 
for submitting some very fine BONES. Le. Gemposer's Alley 
originates from (Amherst (Smith). And so, until eo weeks 

from tonight, this is (Deb ae saying so long, thanks 


for listening, and remember. . . the song you're humming now | 
may become the tune the nation's humming tomorrow, through 
Composer's Alley 3 


PIANO & VOCALISTS) : 


ANNCR 2 


So it’s so long from Composer's Alley 

It is a song-writer's avenue - 

You have been at a compeser's Bally 

You've heard a tune or two that's new to you, 


Now you won't find it in your Rand MacNelly 
It.ain't the Alley that was lost without Sally 
It's the street where your song can meet 

With the folks from Tin Pan Alley. 


You've been around while the judges tallied 
The winning song on tonight's review 

The leading song in the Pioneer Valley 

And some day across the country, toc! 


Right here on Composer's Alley? 


This is ?.B.S., the Pioneer Broadcasting System! 
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PIANO s CHORD 
ANNOR: Did you ever get an idea for a tune that you thought mig, make 


' a good popular song? 
PIANO: § CHORD 

ANNCRs Did you eger write a song and wich you could get goma advise on 1%? 

 PLIANGs CHORD 

ANNCR 3 Would you like the chance to have Your song copyrighted and 

submitted to some of the biggest mames in the music buriness? 

PIANO: ARPEGGIO & VAMP UP TO THEME 

ANNORe If you answered yes to any of. those questions, then this is the show 
for you. . . and if you just like to listen to good new rugie, then 
you,too, have an invitation to join us down here alt Compoer’s Alley2 

PIANO & VOCALIST(S) s THEME | 

| Come on along to Composer's Alley, 

It ‘is a song-writer's avenue. 

Gome. on and join our composer's skoramy 

You'll hear a tune or two that’s new to you: 

Now you won't find it in your Rand MacNally 

i ain't the alley that was lost without Sall., 

It's. the street where your song can meet 

With the folks from fin Pan Alleyé 

Sc come end watch while we Gry and tally 

The wioning .ong on tonight's review. 

The heading song in the Ploneer Valley, 

And sqmeday across the country, too. o 


Right here on Composer's AlleyZ 


ANNCR And now I see that the panel: has come to a decision, amd the 


eiwvnnonr tn i. a aa 


“COMPOSER'S ALLEY" =a 


PIANO: 
ANNCR: 


ARPEGGIO 
(NaME OF SONG AND TITLE) 


| (date) 
Congratulations, and we'll see you on November 21st 
with an arrangement of your song by the __ > L want 
to thank tonight's panel, (memes) yg and all of our contestants 


for submitting sone very fine songs. Next week Gemposer's Alley 


originates from (Amherst/Smith) . And so, until two weeks 


from tonight, this is Saying so long, thanks 


for listening, and remember, . . the song you're humming now 


may become the tune the nation's humming tomorrow, through 


| Composer's Alley ! 


PIANO & VOCALISTS) : 


ANNCHs 


So it's so long from Composer's Alley 
It is a song-writer's avenue - 


You have been at a compeser's Bally 


You've heard a tune or two that's new to you, 


Now you won't find it in your Rand MacNally 

It ain't the Alley that was lost without Sally 
It's the street where your song can meet 

With the folks from Tin Pan Alley. 


You've been around while the judges tallied 
The winning song on tonight's review 

The leading song in the Pioneer Valley 

And some day across the country, too! 


Right here on Composer's Alley: 


This is P.B.S., the Pioneer Broadcasting System: 


ae dl p ; | M 


Py 5 a le . 


Fe too McGee vert. r38 a4 5 +i) LS ena’. ie Same : oe 


a¥. 


et ; hg 
a ay iy: na wae Aen amen ip ry Bl 


aoe vendre 


ee a Ce em: capi ‘ees ee vane Wbarie bedve’ 
eit Spe ibatag, pe hd Sree | he: le Cees 


a. 


serials © see S20 ELL Ree 2 az - aed ee 


. ‘ 4% 
\ 
‘ ; ‘ ie 


Ba DAL ee en ek RR, a ait le Taha os hea et ry 
al ie a NE tare oh, ot Aa ¥ net eri caer 2 ee ee ; tea Ss Tes os a 
tm 2 hse th “aqme? 


+ 


Ahis ' ae ai Dab wks Row 32 ‘or 
: . y ' ‘ ee: | 4 nee pat: % Re. pie sige! aca ee 
: ‘ “a 4 Se i. os we * 4 3 y hth ee a ° ot 3 Pes: Ie Ay Bidet. 


ce : + . 2 a ‘ 
: 5 . pa R 3 i ye, oi q Be or a a ' c as a Pi 


Bo 2 Mare s al Psat te i a> a 
24 5 . Ors hae Lad “ee ba is on ‘gow aes 


me ae ; Suh pies wt SS 4 fy ey Oe a Be a | ws, ‘oak ‘s Pa Pe ; 
, tO. CG Kies i One P Tele Be ae BA < 
. ie SATS: Bay AP sa 


«TO-GEG 


Nei 


anh ; 


ey Lae CBs Segsct ‘aa 5, Pye ag aid (int nat a ao 
. at + ay . 


<i 


e 


Rit weigh MAT Was - Aieas Bas eating pitts Paes es uf 
baits rpefae ae a lag RE Ae crete. EOC eg 5 a 
. i fi 2 poo gonine | ? oe ahoRyh CE 1595, BARE 


6 
: 
&: A i F ae 


Be HONS ea “abi ae Uy see on Fol a 


ym ie : siiag ee. , en 
3 | # mene s Gomwbaaat 


a 


& 5 
1% F 
; & ¥ 
, A 
y ry" 
bi . 
ba age: r} 
é ‘ < ee y (eee ar” 
¢ ‘ y . 
..* ee be 
‘ By, von } hes RR, iD 
ae aly ae a re Vel Me, 
Ki. ye we yy ae ue 
ae atu : tien oa 
: we) Ae s a are al 
Ty: : “ey : po a awit 
=.) —_ y re ' M ry ¥) ‘J 
> 7 t . \¢ : ; Sa : +73 ~ FA 4 
3 A 7 ar he | : i ez 


“COMPOSER'S ALLEY 


£038 
Jpens 


£ 


9 


L Ape 


CHORD 
Did you ever get. an idea for a tune that you thought might make 


a good popular song? 

CHORD 

Did you eyer write a song and wich you could get soma advice on it? 
CHORD | | 
Would you like the chance to have your song aopyrighted and 


submitted to gome of the biggest mames in the music business? 


ARPEGGIO & VAMP UP TO THEME 
if you answered yes to any of those questions, then this is the show 
for you. . . and if you just like to listen to good new ausic, then 


you,too, have an invitation to join us down here at Composer's Alley3 


PIANO & VOCALIST(S): THEE 


Come on along to Composer's Alley, 

Tt is a gong-writer's avenue. 

Come on and join our composer's rally 
You'll hear a tute or two that’s new te JOU. 


Now you won't find it in your Rand MacNaLly 

Tt eun't the elley that was lost without Sally, 
It's the street where your song can meet 

With the folks from Tin Pan Alley: 


So come end watch while we gry and tally 
The winning» ong on tonight's review. 
The Leading song in the Pioneer Valley, 
And someday across the country, too. o 


Right here on Composer's AlleyJ 


Ce an oO or ee 


CLOSING 


ANNCRs 


And now I see that the paned has come to a decision, amd the 


winner 18... wan b= 


ARPEGGIO 


(NAME OF SONG AND TITLE) 
(date) 


Congratulations » and we'll see you on November 21st 


with an arrangement of your song by the 
to thank tonight's panel, (nemes) 
for sutmi tting some very fine songs. Hext week Gpmposer's Alley 


? L want 


. tate, Seat 


» and all of our contestants 


originates from (An 
from tonight, this is 


th)... And so, until hwo weeks 


saying so long, thanks 


for listening, and remember, . . the song you're humming now 
may become the tune the nation's humming tomorrow, through 


Composer's Alley 3 


PIANO & VOCALISTG) s 


 ANNCR: 


So it's so long from Composer's Alley 

It is a song-writer’s avenue - 

You have been at a compeser’s Bally 

You've heard a tune or two that's new to you. 


Now you won't find it in your Rand MacNaliy 

It ain't the Alley that was lost without Sally 
It's the street where your song can meet ; 
With the folks from Tin Pan Alley. 


You've been around while the judges tallied 
The winning song on tonight's review 

The leading song in the Pioneer Valley 

And some day across the country, too! 


Right here on Composer's Alley: 


This is P.B.S., the Pioneer Broadcasting System! 
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mu will be asked to comment briefly (about a minute) on each 
ong after it 1s first erformed. How good is the tune? Is 18 
ay to sing? Is it trite? How are the lyrics? Do they fit 
» tune? How good a chance @o you give this song to become 
will be given about three minutes to confer among yourselves to 
; nal winner. The winning song will be arranged and presented 
‘show at the and of the month, in competition with the . 
r weekly winners for publication, plugging, and as much more 
able to do for it. 


TC OMPOSER'S ALLEZ" P. B. B- 


JUDGES' SCORE SHEE 


1. You will be asked to comment briefly (about 'a minute) on each 
song after it is first performed. How good is the tune? Is 18 
easy to sing? Is it trite? How are the lyrics? Do they fit 
the tune? How good a chance @o you give this song to become 
popular? And son on. 


2. You will be given about three minutes to confer among yourselves to 
pick a final winner. The winning song will be arranged and presented 
on a final show at the end of the month, in competition with the 
three other weekly winners for publication, plugging, and as much more 
as we are able to do for it. 


COMPOSIER & 
COMMENTS s 
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"c OMPQOSHBR'S ALLEEZ" | P. Be & 


1. You will be asked to comment peiefly (about a minute) on each 
gong after it is first performed. How good is the tune? Is iz 
easy to ging? Is it trite? How are the lyrics? Do they fit 
the tune? How good a chance do you give this song to become 
popular? And son on. 


2. You will be given about three minutes to confer among yourselves to 
pick a final winner. The winning song will be arranged and presented 
on a final show at the end of the month, in competition with the 
three other weekly winners for publication, plugging, and as much more 
as we are able to do for it. 
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"COMPOSER'S ALLE 
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y (about a minute) on each 


1, You will be asked to comment briefl 
ee How good is the tune? Is 12 


gong after it is first perforned. 
easy to sing? Is it trite? How are the lyrics? Do they fit 
. d a chance @o you give this song to become 


_-—s' the =tune? How goo 
_—“iépOpuilar’? And son on. 
a 
7, 26 You will be given about three minutes to confer among yourselves %o 
final winner. The winning song will be arranged and presented 
in competition with the 


pick a 
on a final show at the end of the month, 
and as much more 


three other weekly winners for publication, plugging, 
_as we are able to do for it. | 
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"COMPOSER'S ALLEX" | Pe By 


TUDGES' SCORE SHEEL 


1. You will be asked to comment briefly {about a minute) on each 
song after it is first performed. How good is the tune? Is 1k 
easy to sing? Is it trite? How are the lyrics? Do they fit 
the tune? How good a chance do you give this song to become 


popular? And son on. 


2. You will be: given about three minutes to confer among yourselves to 


pick a final winner. The winning song will be sehiney pe and presented 
on a final show at the end of the month, in competition with the 
three other weekly winners for publication, plugging, and as much more 


as we are able to do for it. 


SONG NUMBER #2 
TITLE: 
COMPOSERS 
COMMENTS s 
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Good evening Tonight WCSR brings you the first in a series of 

programs for the benefit of the members of Music 13. and 

others who enjoy listening to fine music. We regret we are not 

able to play all the selections chosen by the music department 

for this week. However, we were fortunate in being able to 

locate Stravinsky's Petrouchka and instead of playing only the 

first ee we will play 1 sa x Malo ic a ries 
was originally ; 

The Petrouchka Suite Kmnaccompanied by a Sern ne ballet. Since 

an understanding of the stage astiow|,to 4 comple ete understanding 

of the work i shall briefly sketch the story. 

in the midst of a joyous Russian fair an old charlatan imbues 

his puppets with human feelings and passions.’ The pitifully 

homely but highly intelligent Petrouchka vies with the empty 

. headed handsome moor for the nfferkin attention of the beautiful 

Mparierina. Soon the puppets g0 out of hand. What started as 

a happy carnival ends as a tragedy. The puppets dash into the 

audience x the moor stabs Petrouchka and the crowd goes. wild, 

The charlatan works frantically to bring his creations back to 

marionettes, slowly the carnival grounds empty and the Petrouchka 


Suite. comes to’ a close. 


Keuxketxmuxkistanxkexkthasmagnifieuntxkekraurcnkaxxuctexaand 


Now let’ us Listen as Leopold Stokowski conducts his Symphony 


Orchestra in Stravinsky's Petrouchka Suite. 


To the SENIORS this morning,we'd like to 

introduce a well-known composer with a leonine haircut, 
LUDWIG van BEETHOVEN, He was only 30 in 1800 when 

he produced the SEPTET in E FLAT, In later years,it's 
popularity annoyed him because he did not coneider it 
representative of his work.....but Beethoven was a 8 

much Beethoven in his Septet of 1800 as he was 25 years later 
in his Choral Symphony. 

Here and There, you will be able to identify the 

influence of Hayden and Mozart and the entire Vienese School 
whose underlying ideas of contrast through variathon had 


such a deep-rooted response in Beethoven, 


Listen now to WCSR&s final selection of music written by 


famous composers when they were young, Beethoven's 


SEPTET in E FLAT,Opus 20, Creer rte Gy disen 
Ses COR + YH. NAC mae. OncDerieg . 


. * i ) 


sea a “Fifeeh te ah nos a 


(eee caved 


$ Po ge DL PAOO 


’ : ‘d 7 2 7 Ch G ; 
“ roy. navortes st . Ma + . ‘ oe Ot ai 9 fo et te ve qe " i 


* w 


eh, aes 
; j f " vs oe i 2 , ‘ 
. a te meet a. . irr Vay } 
b Bebe, ee es wf tt Wi: r% % arti at e 
‘a a fay 0 * re vs LAA & be y rs ahd 1 i i) 


we 


¢) haa Ireacom pita int oer 10 coaeuttnt 


ae _ BY & 2 m4) P r i? ta Me + ae mm « 
a | | 4 | os - i ¥ , . cee 
aw wodratiay caperet Peawwegas 70 ann: : gfity! ASS 2 Bend eect 
Ge Le wh & 2 a. * ~ yt he A 
12 te “bit ay BT og? %} Ont ne Be T6 sds ties a 0 a 5 ayy 
re bee Le Vee baby no # 
. Vow ; FA 
M an VT oy , Td gt rf 
ef por pate ot sam %>5 nol sos lea tp EY ‘ene ee oy ow of node ht 
4 ww A 7 4 wr th aS whe 
a ontonteaty wae y setae yout y rea BE OF 08 quiowa 
ae een DRA ot a 64 4 
Lx uaey 08 png 8 tt 3 ak ay na. 
‘2e a as “ : | 


‘A 


vu } 
, Pak vt tf * ” 
: ‘ ‘ at ? oo 
( vt ‘ - ME nes bay 
J Pt oo ats he i‘ Pa hee 


oo, 


THE PHIDADELPHIA ORCHESTRA ,cohducted by EUGENE ORMANDY, 
has made a very unusual recording which WCSR will play 
for you this morning. It is entitled FIRST CHAIR and 
it's unuagual feature is that in each section of the 
orchestra,the man in the Firat Chain eal selected and 


recorded the pases of music ,written for his instrument 
: y B49 tut oa ¢ 


On the first side,we will hear Samuel Krauss,an excellent 
trumpet soloist,in his favorite piece for the trumpet 
Henry Purcell's TRUMPET VOLUNTARY in D MAJOR. 4 
Following the Trumpet solo,is another solo by the 

first Flutist, William etree gives us a 

superb rendition of Charles T. Griffes' Poem for 

FLUTE AND ORCHESTRAT 


MARCELL TABUTEAU continues after that with an oboe solo 
by Handel entitled, CONCERTO $aamWP NO, 3 IN G MINOR FOR 
OBOE AND ORCHESTRA, 


The first Bassoonist for the Philadalphia Orchestra is 
Sol Schoenbach who is the soldbist in the interesting 
CONCERT FOR BASSOON AND STRING ORCHESTRA written by 
BURILL PHILLIPPS 


Here is The PHILADELPHIA SYMPHONY ORCHESTRA ,with EUGENE ORMANDY 
CONDUCTING, in their recording, FIRST CHAIR, 


t: som BROWN | = 
fy! Few of the citizens of springfield realize that even though their 
city is already prominent, one of the most famous men in American history 
once lived, worked, and raised his family here. I speak of the man whose 
- single act at Harper's Ferry, Virginia insighted men to think and later to 
work to abolish one of the most abominable conditions that prevailed in the 
; ‘United States--slavery! I speak, cf eourse, of John Brown, I shall not go 
- to great lengths extolling or condenming him for his act of October, 1859, 
wer shall simply ‘e11 you about this man's life in Springfield, when he 
mes not ade sO famed as an abolitionist, and perhaps at the time when he, 
himse Ye thought comparatively little about slavery. 
age In June, 1846, John Brown returned to New England, near his birth 
"place ia Torrington, Connecticut, in connection vith his wool-growing and 
 wool~dealing business. It seems that John Brown's mind was already troubled 
: “with injustices, for New England manufacturers had the hebit of dealing 
| mereilessly with the Ohio sheep farmers who were too far away to defend 


us Ives. What was needed in the Bast was an agent, shrewd himself, who 
d represent the wool-growers, and see that they were never cheated. 


iben wee ~sits 


John Brow, wishing to go East to study slavery, seemed to be their man and 


‘Springfield was their city. 
| John Brown «oved to Springfield with a Mr. Simon Perkins to establish 


the needed agency. Brown, perhaps even shrewder than the domineering 
manufacturers, with whom he had to deal, inaugerated a system, heretofore 
unheard of, to grade wools according to their qualities. Before this tine 
manufacturers had paid one flat price for all wool, making huge profits 
while doing so. But with Brown's new plan the Ohio farmer was served very 
well and John Brown became a fairly well-to-do businessman, and highly 
— citizen of Springfield. 
aa _ John Brown had several homes while in Springfield, but perhaps the 
t ee known was his white pillared place on Pranklin Street, where he lived 


ies 


ter part of his time here. Another fairly well known house was 


2e 
located on the corner of what is now Ferry Street, 

None of his homes in Springfield were richly decorated, and linen 
never appeared on the table; the family chose to live as simple Puritans, 
so that money saved py doing away with luxuries could be used to aid the 
"Underground Railway" which transported fleeing negroes to Canada and 
Freedom. 

John Brown's wool warehouses were iocated close to the Old Boston & 
Albany Railroad tracks. Times were not always easy for him and he had 
much difficulty with the New England manufacturers who at one time formed an 
alliance not to buy any wool until the price went down. Brown, even more 
stubborn than they, piled wool up in his warehouses and waited. Finally, 
after much controversy, he was forced to sell at a loss 211 that he had 
iacreed. Although he did more than $50,000 worth of business in his first 
year, his profits were small. 

An interesting point to note is that John Brown's two sons, John Jr., 
and Jason, met an enterprising negro, Thomas Thomas, at the African Church 
“here, and they later offered him a position with their father's firm, When 
Thomas inquired of Mr. Brown at their first meeting what time to come to 
work, John Brown replied that they usually commenced at seven o'clock, but 
that he would like Thomas to come early, as he had something to talk over 
with him. Thomas Thomas did just this, end found Mr. Brown waiting shortly 
after five o'clock, only it was not of business that John Brown had requested 
to see the negro, but of the slavery situation in the United States. 

Before that day was over, Thomas Thomas was engaged in aiding Brown in his 
Slavery venture, This negro very soon proved one of abolition's most 
valuable friends. 

John Brown was described as such during his residence in Springfield, 
and I quote: "A quiet and peaceable citizen and a religious man." I am 
sure that few if any ever quessed that this "quiet citizen" of Springfield 
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would ever become the vibrant and cursing man who conceived an act of 
violence which would bring the question of slavery to the SUPEACe. 

Towards the middle of the nineteenth century John Brown moved from 
Springfield and took up residence in North Elba, his last reel family home, 
From here he went to Kansas to aid it in becoming a "Free" State, and from 

here he went to Harper's Ferry, a courthouse, and his death. 

4 . This simple — "a quiet and religious" citizen of Springfield-- 
apart from being a ie eR abolitionist~-was also a truly great American, 
A year or so after John Brown's death, Abraham Lincoln confirmed his act af 
| ‘Harper's Ferry by signing the "Emancipation Proclamation" freeing the slav #@& 

ee for whom John Brown had worked and died. 
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